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OUR STEEL ENGRAVIN GS 



THE VISIT OF THE FOSTER-CHILD. 



{^Frontispiece,) 



M. RiTSCHER, Painter. 



E. MoHN, Engraver. 




O various examples of German genre painting 
which have frequently appeared recently in our 
publication we now add another, and by no 
means one inferior as a composition or in interest 
to any that have preceded it. The attitude and 
expression of the little girl who has been brought 
to see her early nurse are quite true to childhood ; 
she has evidently lost all recollection of her foster-mother, who, 
with her lap filled with the vegetables she is preparing for dinner, 
holds forth a hand to give the young visitor a welcome : the latter, 
however, either too bashful, or too mindful of what is due to her 
clean white frock and the other accompaniments of being fitted 
out for the occasion, draws back, half refusing to accept the hand. 
The old woman, whom we may assume to be now the nurse or 
attendant of the little lady, gives an encouraging push with the 
hand to urge her to do what it is her duty to do. These three 
figures are, both collectively and individually, good in design and 
drawing, while an interesting addition to the group is the bare- 
legged boy in front, who, habited as if he were a juvenile black- 
smith, leaves off whipping his wooden horse to examine the new 
arrivals, the younger of whom is most probably his foster-sister 
and his playmate of former days. 

Ritscher belonged to the Dresden school, and studied under the 
special guidance of Professor Bendemann, with whom he executed 
very excellent portraits, ideal heads, and historical subjects. On 
leaving his master, Ritscher directed his attention to genre pic- 
tures, the last he ever painted being that here engraved, which was 
purchased by the authorities of the Dresden Gallery, where it is 
now placed. The artist died about two or three years ago, in the 
prime of life. 



THE PRISONER. 



A. BouRLARD, Painter. 



A. Danse, Engraver. 



But few examples of the work of Auguste Bourlard are known 
either to English or American picture-buyers. In the catalogue of 
the pictures in the Paris International Exhibition of 1855 we find 
the name appended to four pictures of subjects chiefly somewhat 
akin to this, judging from their titles ; so that it may not unrea- 
sonably be assumed the painter of those and of ' The Prisoner ' is 
one and the same person. If so, he was born in Paris, and studied 
his art under Leon Cogniet. It appears, however, that he has 
quitted France, and become a resident of Belgium, for to his signa- 
ture, painted on the skirting-board of the room, and faintly visible 
near the leg of the chair on which the lady is seated, is appended 
the word " Mons," and the date " '7<^." so far as we can make it out. 



But it is almost self-evident that, if iM. Bourlard has migrated 
to another country than his native one, he has carried the Art of 
his own land with him, for nobody who has had any experience of 
French painting, as practised by the majority of figure-painters, 
would mistake the lady caressing the bird for the work of an artist 
not under the influence of the modern French — one might say 
Paris — school. If the model who sat for the picture is not of the 
most refined order of feminine grace and beauty, the painter has 
made his work forcible in attractiveness by the richness of the 
lady's rather aba7idon costume and the pretty little incident that 
forms the subject of the composition, which certainly has been 
transferred into a striking engraving. 



ARCHITECTURE IN ANCIENT ROME. 



L. Alma-Tadema, A.R.A., Painter. 



L. Lowenstam, Engraver. 



This is another of the triad of pictures by Mr. Alma-Tadema, 
symbolical of the Fine Arts, which have been exhibited this season 
in the Grosvenor Gallery, London. It assumes to represent a Ro- 
man architect, of somewhat advanced years, intently studying an 
ornamental sketch spread out before him on the scaffold whereon 
he stands. The action of this the principal figure is suggestive 
only of indecisive thought ; but there is another figure, that of a 
man who has just reached the same stage of scaffolding, whose 
looks are very inquisitive as he watches, and rather sternly in 
expression, the face of the other, as if expecting an unfavourable 
comment on the plan laid out. In the distance below workmen 
are seen sawing stones and making other preparations for erecting 
the building, of which a large proportion, as shown in the back- 
ground, is nearly completed. Grouped with the artificers below 
are several figures carrying vases of water for the use of the stone- 
sawyers, who seem to be using the same tools that are employed 
in the present day. 

We know more of the architecture of ancient Rome than we 
do of its sculpture, which, as we said in a preceding number of 
the Jotcrnal, when writing about Mr. Alma-Tadema's picture of 
sculpture, is presumed chiefly to be from the hands of Greek ar- 
tists ; much of it was undoubtedly carried to Rome from Greece. 
But the architecture of the old imperial city, even to the present 
day, speaks for itself, though with a stammering tongue, in the 
mutilated and crumbling, yet still glorious, remains of arch, tem- 
ple, and palace, witnessing to the Art-talent of the designer and 
the skill of the builder ; and supplying, during a succession of cen- 
turies, models and studies for the architects of the whole Western 
world, which they have not been slow in using to good purpose, 
and out of which the architecture of past generations, down to 
our own time, with all its manifold varied styles and ramifica- 
tions, and combining with the architecture of the ancient Eastern 
world, has given the Art that surrounds us to-day. 



THE PICTURES AT THE PARIS EXHIBITION. 



II. 

THE FRENCH SECTION. 



f|HE French Art-department at the Universal Exhi- 
bition, as might have been expected, outshines 
by the number of its fine works all its competi- 
tors. Yet it is to be doubted if the display, as a 
whole, be not disappointing. We look in vain 
for any grand historical picture to compete with 
the * Entry of Charles V. into Antwerp,' by the 
Austrian, Makart ; for the revelation of any bold and original ge- 
nius like the Spaniard, Fortuny ; or for any strong and serious 
work that can equal the statue of ' Jenner,' of the Italian, Monte- 
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verde. The arrangement, too, of this division is very bad. In- 
stead of placing the French pictures together, the directors have 
seen fit to divide their exhibit into two sections, widely separated 
by intervening rooms. Moreover, there is matter for astonish- 
ment at the manner in which the great dead artists of the last de- 
cade have been treated. One searches in vain for any example of 
the genius of Millet, of Diaz, of J. Rousseau, or of Fromentin. 
Courbet is represented by a single fine marine, ' Le Vague.' Corot 
fares better, some ten of his works being shown. 

The strong, grave talent of Bonnat is very adequately repre- 
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